
Call to Remembrance 
   The passion of Christ has long been a subject of inspiration for poets and 
musicians, and the sacred choral repertoire is overflowing with music 
appropriate for Lent and Passiontide.  Its subject matter lends Passiontide 
music an immediate emotional impact greater than music for other times and 
seasons, and it holds a particular fascination and attraction for the choirs of 
Saint Paul’s Parish in Fairfield, Connecticut.  Much of the music most familiar 
to the boy and girl choristers of the St. Paul’s choir is for Passiontide, and the 
choir approaches its performance with a special intensity of purpose.   
   This CD presents a selection of the choir’s repertoire that replicates the 
thematic structure and journey of many of the psalms, beginning with prayer, 
centering on contemplation, and then closing with thoughts of hope, and a 
shout of praise.  
 
 

Call to Remembrance – Richard Farrant (?1525-1580)  
   Richard Farrant was Master of the Choristers at St. George’s Chapel, 
Windsor, in 1564 and the Chapel Royal in 1567.  He was also associated with 
the stage, and the boys in his charge often participated in theatrical 
productions.  His music for the church is important, and several of his anthems 
are in wide use in churches and cathedrals to this day.  Call to Remembrance 
is an evocative and sensitive setting of two verses from Psalm 25: 
Call to remembrance, O Lord, thy tender mercies:  
   and thy loving-kindness, which have been ever of old. 
O remember not the sins and offences of my youth:  

but according to thy mercy think thou upon me, O Lord, for thy goodness. 
 

Hear my Prayer – Henry Purcell (1659-1695)  
   Hear my Prayer  was to be the opening movement of a larger work that 
Purcell never finished.  As it is, we possess a compact composition of 
immense emotional power, building from a quiet, imitative beginning through 
a gradual crescendo, as the supplicant’s voice becomes more heated and 
insistent.  The text is a single verse from Psalm 102: 
Hear my prayer, O Lord: and let my crying come unto thee. 
 
A Litany – William Walton (1902-1983)  
   William Walton was still a teenager when he composed A Litany.  Originally 
scored for treble voices and revised for SATB in 1916, the work sets a poem 
by Phineas Fletcher (1582-1650).  A remarkably mature composition for one 
so young, it perfectly captures the intense character of words: 
   Drop, drop slow tears, and bathe those beauteous feet which brought from heaven the 
News and Prince of Peace. 
   Cease not, wet eyes, his mercy to entreat; to cry for vengeance sin doth never cease. 
   In your deep flood drown all my faults and fears; nor let his eye see sin, but through 
my tears. 
 
Prevent us, O Lord – Alan Ridout (1934-1996) 
   Alan Ridout was a teacher of composition at the Royal College of Music.  
He originally composed Prevent us, O Lord for the choir of St. Catherine’s 
School, Richmond, Virginia.  Scored for SSAA, it is performed here by the 
boys and girls and the Schola altos.  The text is from the Book of Common 
Prayer: 
Prevent us, O Lord, in all our doings, with thy most gracious favor, and further us with 
thy continual help, that in all our works begun, continued, and ended in thee, we may 



glorify thy Holy Name, and finally by thy mercy obtain everlasting Life, through Jesus 
Christ our Lord. Amen 
 
In your mercy, Lord – The Southern Harmony 1835, arr. John Abdenour 
   The melody Charlestown first appeared in The Southern Harmony, a shape 
note tune book compiled in 1835 by William Walker (1809-1875).   It is used 
here in a new setting of the hymn “In your mercy, Lord, you called me” by 
Josiah Conder (1789-1855).  The three verses of the hymn unfold, first, in 
unison men’s voices, then in a four-part texture with the melody in tenor, 
intentionally evocative of Walker’s original.  The final verse strays a bit more 
toward modern harmonies.   
   In your mercy, Lord, you called me, taught my sin filled heart and mind, else this 
world had still enthralled me, and to glory kept me blind. 
   Lord, I did not freely choose you till by grace you set me free; for my heart would still 
refuse you had your love not chosen me. 
   Now my heart sets none above you, for your grace alone I thirst, knowing well, that if 
I love you, you, O Lord, have loved me first. 
  
Crucifixus (a 8) – Antonio Lotti (c.1667-1740) 
   Antonio Lotti was maestro di capella of St. Mark’s Church, Venice, where 
he absorbed the musical style of his Renaissance predecessors.  Despite being 
a contemporary of Vivaldi and J. S. Bach, his church compositions, in the 
idiom of stile antico, strongly resemble the older style of Palestrina.  He 
composed settings of the Crucifixus for 4-, 5-, 6-, 7-, 8-, 9-, and for good 
measure, 10-part choirs.  This recording is of the 8-part version.   
 
Crucifixus etiam pro nobis  For us he was crucified 
sub Pontio Pilato.   under Pontius Pilate. 
Passus et sepultus est.   He suffered and was buried. 

Greater love hath no man – John Ireland (1879-1962) 
SOLOS: KATHRINE MOZIER -TICHY , CHLOË ANDERSON , LIAM MORAN 
   A student of Stanford at the Royal College of Music, John Ireland held 
positions as a church organist and later taught composition at the Royal 
College of Music, where his pupils included Benjamin Britten.  Ireland’s 
sacred music frequently tells an eloquent emotional tale.  Greater love hath no 
man is Ireland’s most frequently performed choral work, a dramatic setting of 
a text compiled from several different Biblical sources.   
   Many waters cannot quench love; neither can the floods drown it.  
Love is strong as death.  
Greater love hath no man than this, that a man lay down his life for his friends.  
   Who his own self bare our sins in his own Body on the tree,  
that we, being dead to sins, should live unto righteousness.  
   Ye are washed, ye are sanctified, ye are justified in the name of the Lord Jesus.  
   Ye are a chosen generation, a royal priesthood, a holy nation,  
that ye should show forth the praises of him who hath called you out of darkness  
into his marvelous light.  
   I beseech you, brethren, by the mercies of God, that ye present your bodies a living 
sacrifice, holy, acceptable unto God, which is your reasonable service.  

— Song of Solomon 8:6, 7, John 15, I Peter 2, I Corinthians 6; Romans 12  
 
Salvator mundi – Thomas Tallis (1505-1585) 
   Salvator mundi is a devotional motet first published in Tallis’ and Byrd’s 
Cantiones, quae ab argumento sacrae vocantur, 1575.   Originally a Matins 
antiphon for the feast of the Exaltation of the Cross, the text today appears in 
the Book of Common Prayer (1979) as an anthem for the liturgy of Good 
Friday:   
Salvator mundi, salva nos,  O Savior of the world, 
qui per crucem et sanginem  who by thy cross and precious blood 



redemisti nos:   hast redeemed us: 
auxiliari nobis, te deprecamur,  save us and help us, we humbly beseech thee, 
Deus noster.   O Lord. 
 
Agnus Dei – Samuel Barber (1910-1981)  
SOLO:  KATHRINE MOZIER-TICHY 
   In 1936 Samuel Barber composed a string quartet (Op. 11), which included a 
slow middle movement that Barber later re-arranged and immortalized as the 
Adagio for Strings.  He made another arrangement for mixed chorus in 1967, 
setting it to the text of the Agnus Dei.  This piece now holds a signal position 
in the St. Paul’s Choir’s repertoire, and will regularly appear on the music list 
for Good Friday, during which service the choir sang it for the first time, in 
2005. 
Agnus Dei,  O Lamb of God, 
qui tollis pecatta mundi, you take away the sins of the world: 
misereri nobis.  Have mercy on us.  
Agnus Dei,   O Lamb of God, 
qui tollis pecatta mundi, you take away the sins of the world: 
dona nobis pacem.  Grant us peace. 
 
What wondrous love is this – The Southern Harmony, 1835 
   This haunting melody and text appeared in The Southern Harmony, 1835, 
and with minor alterations was transcribed directly into the Hymnal 1982.  On 
this recording the Hymnal 1982 version is sung by the Schola alone. 
What wondrous love is this, O my soul, O my soul, 
What wondrous love is this, O my soul. 
What wondrous love is this, that caused the Lord of bliss  
to lay aside his crown for my soul, for my soul, 
to lay aside his crown for my soul. 

To God and to the Lamb, I will sing, I will sing, 
To God and to the Lamb I will sing. 
To God and to the Lamb who is the great I AM, 
while millions join the theme, I will sing, I will sing. 
While millions join the theme, I will sing. 

And when from death I’m free, I will sing, I will sing, 
And when from death I’m free, I will sing. 
And when from death I’m free, I’ll sing and joyful be, 
And through eternity I’ll sing on, I’ll sing on, 
And through eternity I’ll sing on. 
 
Os justi meditabitur – Anton Bruckner (1824-1896) 
   Anton Bruckner composed Os justi meditabitur in 1879. The motet is 
composed in an ABA structure, the outer portions of which display the square 
massing of choral sonority typical of Bruckner’s choral composition.  The 
middle portion of the motet is strictly contrapuntal, a tribute to the a cappella 
choral style of Palestrina.  Os justi is composed in the Lydian mode, a 
remarkable accomplishment, given the lush textures Bruckner achieves 
without resort to a single sharp or flat.  The text comes from Psalm 37:30-31. 
Os justi meditabitur sapientiam,   The mouth of the righteous utters wisdom , 
   et lingua ejus loquetur judicium.    and their tongue speaks what is right. 
Lex Dei ejus in corde ipsius,  The law of God is in their heart, 
   Et non supplantabuntur gressus ejus.    and their footsteps shall not falter.  
Alleluia.    Alleluia. 
 
Jesus Christ the Apple Tree – Elizabeth Poston (1905-1987)  
SOLO:  MARY KATE O’DONNELL 
   The year 2005 year marks the centennial of Elizabeth Poston’s birth.  She 
was born in the town of Stevenage, in Hertfordshire, England.  Jesus Christ 



the Apple Tree is her most famous work, setting a hymn first published by the 
New Hampshire Baptist ministers Joshua Smith and Samuel Sleeper in 1784.  
Poston’s simple music is an especially effective vehicle for these words. 
The tree of life my soul has seen, laden with fruit and always green; 
The tree of life my soul has seen, laden with fruit and always green; 
The trees of nature fruitless be compared with Christ the apple tree. 
His beauty does all things excel, by faith I know but ne'er can tell; 
His beauty does all things excel, by faith I know but ne'er can tell; 
The glory which I now can see in Jesus Christ the apple tree. 
For happiness I long have sought, and pleasure dearly I have bought; 
For happiness I long have sought, and pleasure dearly I have bought; 
I missed of all but now I see 'tis found in Christ the apple tree. 
I'm weary with my former toil, here I will sit and rest awhile; 
I'm weary with my former toil, here I will sit and rest awhile; 
Under the shadow I will be with Jesus Christ the apple tree. 
This fruit does make my soul to thrive, it keeps my dying faith alive; 
This fruit does make my soul to thrive, it keeps my dying faith alive; 
Which makes my soul in  haste to be with Jesus Christ the apple tree. 
  
Precious Lord, take my hand – arr. Roy Ringwald (1910-1995) 
SOLO:  CHLOË ANDERSON 
Thomas A. Dorsey (1899-1983) was known as Georgia Tom when he played 
barrelhouse piano in one of Al Capone’s speakeasies in the 1920’s.  In grief 
over the death of his wife Nettie and his infant child during childbirth in 1932, 
he composed the words Precious Lord, take my hand and set them to an 
adaptation of the tune Maitland, by George Allen (1812-1877).  Precious Lord 
was a favorite Gospel song of Dr. Martin Luther King, Jr., and was sung at the 
rally in Memphis the night before his assassination.   

   In the aftermath of Dr. King’s assassination, lyricist Joyce Merman rewrote 
Dorsey’s hymn, incorporating quotations from Dr. King’s final speech. 
   Roy Ringwald arranged this great African-American hymn in King’s 
memory.  The elegiac quality of this music reaches very deeply into both 
singer and listener, and Precious Lord is a favorite of both the St. Paul’s choir 
and congregation.  Widely regarded as a brilliant arranger, Roy Ringwald had 
only a high school education, yet was associated with The Fred Waring 
Singers and other prominent choirs in the mid-century United States.   
 
Precious Lord, take my hand,  
Bring me home through the night, 
Through the dark, through the storm, to thy light, 
I have been to the mount, I have seen the promised land, 
Precious Lord, precious Lord, take my hand. 

Precious Lord, take my hand,  
Bring thy child home at last, 
Where the strife and the pain are all past: 
I have dreamed a great dream that thy love shall rule our land, 
Precious Lord, precious Lord, take my hand. 
Precious Lord, take my hand, 
Take thy child unto Thee, 
With my dream of a world that is free 
For that day when all flesh joins the glory thou hast planned, 
Precious Lord, precious Lord, take my hand. 
 
Let him who seeks – Richard Shephard (b.1949) 
Richard Shephard was a chorister at Gloucester Cathedral, and has retained a 
close connection with English cathedrals ever since.  This treble anthem sets a 
text from the non-canonical Gospel of Thomas. 



Let him who seeks not cease seeking, until he finds; and when he finds, he shall be 
troubled, and when he is troubled, he will marvel, and he will rule over the all.  
 
Thou wilt keep him in perfect peace – S. S. Wesley (1810-1876) 
Samuel Sebastian Wesley, a descendant of the illustrious Wesley family of 
Anglican churchmen, was an itinerant church musician who held positions at 
Hereford, Exeter, and Gloucester cathedrals.  His compositions were a bright 
spot among the generally dreary landscape of English cathedral music in the 
first three quarters of the 19th century.  Thou wilt keep him is one of his finest 
efforts, setting words from Isaiah 26:3; Psalm 139:11; and 1 John 1. 
Thou wilt keep him in perfect peace whose mind is stayed on thee 
The darkness is no darkness with thee, but the night is as clear as the day.  
The darkness and the light to thee are both alike.  
God is light and in him is no darkness at all. 
Oh let my soul live and it shall praise thee.  
For thine is the Kingdom, the power and the glory, for evermore. 
 
Psalm 23 – Anglican chant by John Abdenour (b.1962)  
The King James version of Psalm 23 appears in the Burial Office (Rite One) 
of the Book of Common Prayer 1979.  In this recording it is sung without a 
Gloria patri, as it would be sung in a burial service.  The chant was composed 
for this recording, and reflects the calm reassurance of the words. 
The Lord is my shepherd: I shall not want.  
He maketh me to lie down in green pastures: he leadeth me beside the still waters. 
He restoreth my soul: he leadeth me in the paths of righteousness for his Name’s sake. 
Yea, though I walk through the valley of the shadow of death, 
I will fear no evil: for thou art with me; thy rod and thy staff, they comfort me. 
Thou preparest a table before me in the presence of mine enemies:  
   thou anointest my head with oil; my cup runneth over. 

Surely, goodness and mercy shall follow me all the days of my life:  
   and I will dwell in the house of the Lord for ever. 
 
Ain’t got time to die – Hall Johnson (1888-1970) 
   Hall Johnson was a highly regarded African American choral director, 
composer, arranger, and violinist who dedicated his career to preserving the 
integrity of the Negro spiritual as it had been performed during the era of 
slavery. He was a leading musician of the Harlem Renaissance in the 1920’s. 
Johnson was also active as a film composer and a vocal coach of such noted 
performers as Marion Anderson.  Although composed to resemble an 
arrangement of an old Negro spiritual, both the words and music to Ain’t got 
time to die were originally composed by Johnson. 
Lord, I keep so busy praisin’ my Jesus 
Ain’t got time to die. 
When I’m healin’ the sick I’m praisin’ my Jesus, 
Ain’t got time to die, 
 ‘Cause it takes all o’ ma time to praise my Jesus, 
All o’ ma time to praise my Lord,  
If I don’ praise him the rocks gonter cry out, 
“Glory and honor, glory and honor!” 
Ain’t got time to die. 
Lord, I keep so busy workin’ fer de Kingdom 
Ain’t got time to die, 
‘Cause when I’m feedin’ the po’, 
Ain’t got time to die 
Lord’ I keep so busy servin’ my Master, 
Ain’t got time to die. 
‘Cause when I’m givin’ my all,  
Ain’t got time to die. 
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